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WORLD CITIES, CITY WORLDS

For most pecple, seeing the world still means first and fore-
most seeing our own city. Taken together, today’s global
cities make a world of their own. A century ago, only two
out of every ten people worldwide were city dwellers. Now
the global majority is urban. This mass migration has cre-
ated the new global megacities - Sao Paolo, Delhi, Shanghai,
Buenos Aires, Beijing, Bombay, Tokyo - that have outgrown
the imperial and modern cities like London and New York.
The new megacities are better understood as city regions,
or metropolitan areas. it’s hard to tell where they begin and
end, harder still to determine accurately how many people
live there. Shanghai has an official population of 23 million
and an estimated 3 million migrants. The Chinese govern-
ment has said it intends that there will be 30 million there
by 2030, even though local unofficial estimates put the total

population today at 40 million. There are currently 600 such
global city regions, where an estimated 1.5 billion people
i - live. They generate no less than $30 trillion (£19 trillion) an-
nually, amounting to half of global GDP. The World Health
Organization projects that by 2050, seven out of ten people
i will be city residents. Almost all that growth will come in de-

veloping countties.”
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China, which beca%le a majority-urban nation in 2011,
plans to move another 250 million people to its cities. (Not
to be outdone, India proposed adding 500 million new urban’

citizens a year later.) If that Is accomplished, one billion-
Chinese people, likely to be onein eight of the world’s popu~
lation, will live in the new cities that are being created on

a seemingly daily basis. It is often said that Rome was not
built in a day. That is not true of the new global cities, espe-

cially in China, Chengdu had about 3 million inhabitants in.

1990, By 2012, there were 14 million in the city, with a fur
ther 6 million in the surrounding areas. The city had an offi
cial growth rate of 13 percent that year and its exports were;

increasing at a rate of over 30 percent.’

The new global city extends beyond the older concept:

of city limits: it is a region in itself. Guateng region in

South Africa extends across the cities of Johannesburg and
Pretoria to townships like Soweto. You cannot understand’

Hong Kong without knowing its place in the Pearl River:
Delta and its relation to China’s special economic areas in

Guandong province. From day to day, the global city might

experience low-intensity warfare that can escalate. to full:

scale insurgency ot even civil war, These citics are intensely’
poliuted, even toxic, especially, but not exclusively, for the
poor. Global cities may present themselves as transparent

hubs of frictionless commerce, but their residents often ex-
perience them as conflicted, dangerous and even haunted.
These are the places from which we have to see the World
today and where we learn how to see.

For if the classic city of the imperial period was highly
distinetive - think of the way that Paris, London and Madrid

166

WORLD CITIES, CITY WORLDS

. have very different styles and atmospheres - the rapidly.

emerging global cities perhaps have more in common, based

_ on the global computer network that moves money and in-

formation between them. There are the ubiquitous housing
blocks and informal housing (unplanned buildings with-
out legal access to services) on the periphery, surrounding
the inevitable glass towers of the banks and the halogen-lit
branches of global ‘brand’ shops downtown. Traffic is ter-
rible, and the milky-white haze of smog is omnipresent.
Because these spaces are key to understanding today’s glo-
bal visual culture, this chapter will concentrate on the ways
in which cities now and in the past have shaped the way we
see the world.

Rather than stressing the specificities of individual cit-
ies, I will look at how three city forms have shaped the
world over the past two centuries. First was the imperial
city (1800~1945), whose spectacular form nonetheless relied
on keeping certain people and places out of sight. The im-
perial city was the place to see and be seen for those who
constituted the public. That public was not everyone. It was
mostly men, mostly white. In imperial capitals such as Paris,
London and New York, the dandy and the street photo-
grapher observed and recorded without being seen. The
Cold War city (1945-90) made being divided into its central,
highly visible feature. Of course, such divides, epitomized by
the Berlin Wall, made the two sides invisible to each other.

Today’s global city (post-1990) has inherited the centre-
 periphery layout of the imperial city and retains the divides
* of the Cold War at key global intersections like Jerusalem,
- Baghdad and Kabul. But it is literally erasing its own past
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and creating its own way of seeing. Seeing in the global city

requires active self-Cénsorship from its residents as part of:

a highly controlled environment, encapsulated by the now
notorious slogan of the New York Police Department: ‘T
you see something, say something’ Whatever there is to see
must be reported and the citizen is now the stand-in for the
police,

At the same time, whenever the police call on us, we
must move on and accept that there is nothing to see here,

All of this highly effective control is nonetheless haunted by

a set of anxieties. How can the real be distinguished from
the fake? Are cities still home or just another place? And in a
world where everyone can know their GPS co-ordinates, do
we still know where we are?

The imperial city

Let’s begin in Paris, one of the most visited cities in the
world today. According to the French tourist ministry, just
under 30 million people a year made it their destination in
2012, dwarfing the resident population of 2.2 million with-
in the twenty central arrondissements, or urban districts?:
The city is carefully prepared to welcome them. The Eiffel’
Tower, built for the International Exhibition in 1889, is lit:
up at night. Once neglected nineteenth-century statues.
have been gilded. The coal smoke that once made the city
buildings black has been scrubbed off. As the German writer
Walter Benjamin beautifully put it: Paris was once ‘the cap-
ital of the nineteenth century’ (Benjamin 1999), It is now the
largest museum in the world, the museum of the nineteenth:-
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century. As Woody Allen’s hit film Midnight in Paris (2010)
captured very well, many tourists come in search of a city
that has long gone, whether it’s the Surrealist era of the
19208, or the Impressionist heyday in the 1870s.

Nineteenth-century Paris was a city world in which the
arban observer claimed a certain cultural power by seeing
without being seen. There were distinct limits to this power.
Not many tourists today probably realize that the broad av-
enues they stroll down were widened by the city prefect
Baron Haussmann in the 1860s in order to provide a clear
line of fire against potential revolutionaries. Paris the mu-~
seum bears little relation to its own history. It is so popu-
lar because it presents a nostalgic view of a city life that hag
long departed.

But then again, it was always this way. In 1855, the nov-
elist Honoré de Balzac announced to his readers: ‘Alas! The
old Paris is disappearing shockingly fast.”* And the poet
Baudelaire added a few years later: ‘Old Paris is no more.”
The pioneering photographer Charles Marville became fam-.
ous in the 1850s for his pictures of the old streets taken
just before they were demolished to make way for the new
avenues.

There dre no people in those photographs. it was the
buildings that provoked the nostalgia, not their impover-
ished inhabitants. Haussmann tore down the old Paris on
purpose to protect Emperor Napoleon ITI from street rev-
olution. The old revolutionary neighbourhoods were demo-
lished and the workers sent to live outside the city centre
in what became known as ‘the red belt’ (meaning radical)

in the twentieth century. Many of today’s global cities have
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century, gaslight made it possible to stroll and shop in the
ity at night. To facilitate this riew pastime, the city created
its Arcades, rows of shops covered over with a glass roof
and provided with heat in winter. Shops began to display a
new sign: ‘Free entry.’ Previously it had been expected that
anyone entering would make a purchase; but here was the
beginning of the modern practices of browsing and window
~ shopping,

As Benjamin pointed out, it was as if all the centre of the
city became an interior in which various modern types came

into being. There was the woman of fashion, her changes in
style and adornment carefully noted by the newspapers of
the time. Meanwhile, men in business or government began
to dress in black, abandoning the colourful male clothing
- of the eighteenth century for the frock coat. In response,
- the counterculture began. Those not wishing to be taken
for businessmen were visibly not at work, such as the poet
Gérard de Nerval who famously took his pet lobster for a
walk on a leash.

Watching and observing all of this were the flaneurs, a
word that is hard to translate, The word ‘dandy’ is close, 5o
is ‘gawker’, so too ‘idle stroller’. The fl@neur was all of these.
The modern city had opened a space for the fldneur by de-
molishing the narrow streets of the old city, driving out the
poor, and creating a network of boulevards and arcades suit-
able for walking while observing. For Baudelaire, the fldnenr

Figure 48 — Marville photegraph, Ofd Paris

come to have the same layout: 5 wealthy core with good ser

vices, surrounded by people living precariously in informal
housing, The centre is highly visible, actively put on display':
for consumption by tourists, while the periphery is invisible, .
kept out of sight to all but jts residents,

Paris became known as the ‘city of light, a reputation
that began in the eighteenth century with the first instal-
lation of mirrored street lamps, In the early nineteenth

was ‘a prince, everywhere in possession of his incognito”:®
a man who gained a certain power by seeing without being
seen - a very urban accomplishment, Becoming what Edgar
Allan Poe called ‘the man in the crowd’ was the new way of
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seeing in the imperial city. The fléneur embodied male look
ing, the practice tHat would later be called the male gaze in
cinema (Chapter 1).
As photography improved, the ‘man in the crowd’ way
of looking came to be incarnated in the street photograph;
taken without the awareness of those being photographed;
This secrecy, and the realism of the resulting photograph
are absolutely central to the success of these photographs,
In recent years, we have seen repeated scandals as what
seemed to be classic pieces of observation turned out to
have been posed. The French photographer Robert Doisneau:
took a famous photograph of a passionate kiss in the streets’
of Paris in 1950, known as The Kiss by the Hbtel de Ville. The’
two lovers clinch, with the young man’s arm around an ele-
gantly dressed young women, who has seemingly been taken:
by surprise as her arms rest limply by her side. In the fore
ground, a man sits visibly watching them from the seat
of a café. Indeed, it was standard practice for café seats to -
be arranged so that patrons could watch passers-by, The
figures stand out against the hazy background, as if in a film
noir. The scene is steeped in romance. Years later, when
the photograph had become a poster classic and there was -
money at stake, two people sued, claiming to be the young
couple. Doisneau was forced to admit that the picture was
staged and the characters were young actors. He had taken
shots in three different locations before deciding on the one
ultimately used at the city’s town hall. Why does this mat-
ter? If we know it’s been Staged, it’s not really urban ob-
setvation but street theatre. Now we might think that her
arms stay down not because she’s been taken by surprise but

ecause she’s not really kissing him. And another illusiorla is
- shattered - the illusion that street photography is like being
there without being seen.

Aﬁd what of the fldneuse, the woman dandy/gawker/
“stroller? There were women who wore men’s clothing to

‘gain this freedom, like the novelist George Sand. Such
: women formed a social type known as the Amazon, after
‘the legendary female warriors of antiquity. The Amazon
in Figure 49 was painted by Edouard Manet in about 1882,

She’s dressed for riding in the all-black uniform of the masc-
uline bourgeoisie, including top hat and kid gloves. Her hair

is in a tomboyish pageboy and there is none of the adorn-

ment we might expect. Perhaps it’s just the cinched in waist

that provides the anxious (male) viewer with a secure key to
her gender. She presents us, as intended, with little to look
at so that she can claim the right to look herself. There wete

numerous women artists who painted and drew their livesin
the modern city, such as the Impressionist painters Berthe
Morisot and Mary Cassatt. At the same time, one of the .Slrlb-
jects that most fascinated the male gawker was the Pa.r151an
wonan, something that has not gone out of style to this day.
Recent art hiétory has claimed that the paintings of women

on their own in modern Paris would have implied to their

! o
contemporaries that these were sex workers. The term ‘pub

lic woman’, we are reminded, was a euphemism for prosti-
tute. Yet there is still ambiguity. .

1 think of Edgar Degas’ painting L’Absinthe, showing
a woman drinking an absinthe by herself in a café (1876).

There was certainly a scandal about the work at the timef;
allegations of degeneracy and alcoholism being throw_r_l._-.:
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ecisely its fascination with such leisure and éonsumption,
e primary activities at the centre of so many global cities
:day- The imperial city made spaces for these activities and
ushed those who had nothing to do but work to its margins.
mpressionist paintings showed men and women picnick-
g, boating, flirting, at the opera, at the café, at a concert,
at the ballet, and so on. Work was elsewhere -~ except for
e sex workers, performers and restaurant staff that made
is all possible. The paintings seem now to embody the very
idea of a city of Hight, with their bright colours and flickering
trushstrokes.

One well-known piece of art history trivia is that the

Flgure 49 — Manet, Amazone Impressionists were unpopular in their own time. It is less

Figure 50 — Degas, [’Absinthe

well remembered why. The name Impressionist was not a

around by the usual suspects. The woman depicted was Eﬂé
André, a well-known popular actress, who also appears..
paintings by Renoir, Absinthe was a powerful drink, allege
to induce hallucinations and much favoured by the bohextﬁ
an set. André has a full glass in front of her. We cannot kn'c;
if she will drink it or not, whether it is even her firgt eVé

compliment. In traditional oil painting, the artist made an

4mpression’.of the scene they were going to render, a quick
sketch that would serve as a guide in composing the finished

work, So for viewers of the time, the Impressionists were
presenting unfinished sketches as proper painting. Just as
some people today look at abstract painting or conceptual
art and think that it’s not really art, so too did nineteenth-
century ctities see the now-loved paintings as being half-

~ done at best. The Impressionist style has come to seem
to depict the urban observation of the fldneur, catching a
glimpse of what was going on out of the corner of his eye as
the crowds and traffic hurry by.

. The artists were well aware of what they were doing and
- claimed to be depicting colour in accord with the discover-
 ies of nineteenth-century science, The implication was the
 traditional ways of painting no longer depicted the modern
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grarbucks, the nineteenth-century dandy would nonethe-
ess recognize them and the malls of which they are a part.
The major addition has been the merger of the cinema
with the mall, where multi-screen cinemas are one of the
anchor busidesses (Friedberg 1994). The work of watching
the world, oncé the specialist tagk of the dandy/gawker/
stroller, is now made available for us for £10 in luxury seat-
ing with a holder for a vast sweetened drink, Unseen obser-
vation is just another commodity in the global city.

What was less visible in the city of light was that Paris
was not just the capital of the nineteenth century. It was the
capital of the French empire, from Africa to East Asia and
the Caribbean. From the capital ‘N’ that marks many build-
ings and bridges (N for Napoleon, the first Empetor, also
 used by his nephew Napoleon 111), to the Louvre, filled, then
' as now, with booty from imperial wars, for example Egyptian
sarcophagi and Greek sculptures, and the ubiquitous sugar-
' ed coffee grown in the colonies - Paris could not be under-
- stood except in the context of empire. And the Parisians
~ knew it. In 1832, after the failed revolution of that year, later
celebrated by Victor Hugo in Les Misérables, a Prench journ-
alist observed:

city effectively, The bright modern colours stem from a
other technical chﬁi‘ge. Traditionally, an artist would cov
the entire canvas with a coloured ground, whether red, grey
or brown, Tt was designed precisely to mute the force of
the colour in the actual painted scene. The Impressionists
painted on white ground and so their work ¢ pops’ off the
wall, recognizable from a distance, While an art critic of ¢
day would have seen the colour as being out of control, the
work of degenerate bodies, we now see these paintings ag
the highpoint of modern beauty. What appeared hectic and
world-changing in the nineteenth century is soothing an
calming today. .'
By the same token, the Arcades were the precursor 't
the ubiquitous malls that you can now see in global citie's,.
from Johannesburg to Shanghai. The mall is a covered areq
for the purposes of consumption; it is more Hkely to be a’r{_-
tificially than naturally lit. Some malls, like the one inside_;
Caesars Palace in Las Vegas, go to great lengths to create 4.
‘natural’ lighting effect that tricks the brain into thinking we.
are outside. Crowds flock to the ‘outside’ seating within the
mall to watch the ‘sunset’ every two hours, while the ‘inside’
seats ate all deserted. Outdoor spaces like Times Square in
New York and Causeway Bay in Hong Kong are now illumin
ated with these ‘natural’ lights, giving the uncanny feeling of:
being in daylight at night. The city of light is now the glob
al retail blueprint. A certain degree of luminosity seems to
encourage and enable us to spend on things that we don’t:
really need.
If the once legendary cafés of Paris, each with its own
character, have become the globally uniform pastiche

Every factory owner lives in his factory like a colonial
planter in the middle of his slaves, one against a hundred; .
the uprising is to be compared with the insurrection at

Saint-Domingue [Haiti].”

The nervous writer visnalized what he called ‘the possessing
class’ as colonizing those without resources, and feared that
a successful revolution, like that of the former slave colony
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Saint-Domingue, which became Haiti, could only be a ma

over the entire city and created what they cafled a “fre
autonomous and sovereign’ space. French troops swe

today’s museum Paris.

four times as large. Once the home of the white workin,

and West Africa, the Middle East and Asia, Unemploymen
is high. Consequently, so is crime and drug use. Policing
which is typically discreet in central Paris, is visible every-

‘gates’ of Paris. From there you must take a bus or an ad-
ditional light rail to the cités, or ‘cities’, as the huge pub-
lic-housing blocks are known. There is none of the charm of’
inner Paris here, no little squares and cafés, just block after

was designed to keep this separation as intact as possible.

A separation by ethnicity has replaced the old separation
by class.

ter of time. Indeed, ¥n-March 1871, the Paris Commune took

back in a few weeks later, killed an estimated 2.5,000'{)2:0 "
ple and restored central government. That regime lasted’
as the Third Republic, right up until Hitler’s invasion in.
1940, The ;Saciﬁed imperial city became the backdrop to the
Impressionist paintings and other nostalgic trappings of;

Outside the inner core of today’s Paris is another city;:
class, it is now where the descendants of France’s empire

mostly live. Known as the banlieux - the suburbs - here-
are the homes of the immigrant populations from North |

where. Transport is difficult, since the metro ends at the.:

block of towers and very little to see or do, Paris’s layout
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Divided cities

During the Cold War, certain cities became separated and

divided in ways that could not be ignored. So if Paris was the

aradigm of nineteenth-century imperial cities, Berlin was
the classic city of the military-industrial complex (1947-90).
Governed by the victorious war powers, it was divided by

he monumental Berlin Wall from 1961 to 1989. The city was

visually split in dramatic fashion, equivalent to the clarity of
the U2 photograph of Cuba (Chapter 3). In Berlin, no visual
otk was required. You simply lost the ability to see the par-

titioned space. Although the Cold War is long over, divided

ities are recurring and reviving in critical areas of global
- counterinsurgency, from Baghdad to Jerusalem and Kabul.

At the end of the Second World War, in 1945, Berlin was
divided into four sectors, one controlled by each of the
' Allied powers, namely Britain, France, the United States and

the Soviet Union. On 13 August 1961, astonished Berliners

awoke to find the former GDR (East Germany) building a

wall between its sector of Berlin and the Western sector. For
nearly thirty years, the wall served as both a symbol and the

reality of Cold War separation. It was 140 kilometres long,
3.5 metres high and surrounded with mines, dogs, lights and

other security devices. It cut through neighbourhoods, sep-

arated friends and families and provided the ultimate visible
symbol of the Cold War. Although Fast Germans were able
to learn about the West from television and radio broad-
casts, their personal movement was directly limited by the
‘Wall. Subway lines eerily missed stations on ‘the other side’.
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Before the COnstruct_ion of the Wall, as many as 3}5 mil}
East Germans are é%fimated to have defected to the Wé
The Wall made that almost impossible, although some ¢
people died in the attempt to cross it.
The official position of the ruling Socialist Unity Paij_gy
(SED) in the GDR was that ‘there exists no objective pol
ical or social basis for opposition to the prevailing soc
and political order’. In other words, no sane person coplg
oppose what the SED named its ‘comprehensive form of
democracy’. Any opposition was therefore wrong and car
fully monitored by the Stasi (Ministry for State Security
You can now visit their vast headquarters in East Berlj

expectation that their monitoring of the people would le’ad-
to better behaviour, they simply wanted to control them. So
they regulated and determined the boundaries of acceptah
behaviour and held their fellow citizens accountable for an
breaches of those boundaries. In the displays of Stasi equip
ment at the museum, you can see a 10-megabyte hard drive:
that was used to store information. As it is of late 1980s or:
igin, the disk is twelve inches across and six high, 1t is sur
rounded with a display of the five-inch floppy disks tha

were also used, as well as the mounds of paper generated by
the constant surveillance. The display hints at a future that'.

was yet to come - in 1989 - but is now all around us. Indeed,:
the GDR made immense efforts through its Robotron com
pany to keep pace with the digital revolution in the 1980¢
which contributed to its financial collapse.

The material fact of the Wall created a soclal fact of *
segregation. This new fact had to be learned and was "
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Figure 51 — Checkpoint Charlie

constantly emphasized by signs. Above is the famous sign
at Checkpoint Chaslie in Berlin, seen in so many Cold War-

. era movies like The Spy Who Came in from the Cold (1965).
1t marked the boundary of the American sector of the city
with East Betlin. It was one of only two crossing points for
: foreigners to enter the GDR in Berlin and the only one that
. members of the armed forces could use. It became myr-:hol-
- ogized as the location of spy exchanges and other intrigue.

There were no such signs on the GDR side because citizens
were forbidden to approach the Wall.

In 1963, President John F. Kennedy spoke at the Wall and
famously said: “Today, in the world of freedom, the proud-
est boast is “Ich bin etn Berliner!”. .. All free men, wherever
they may live, are citizens of Berlin, and therefore, as a free
man, I take pride in the words “Ich bin ein Berliner!”” (I am
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a Berliner). His meamng was clear: that Berlin was a sym
of the freedom clalfned by the United States in the Cold:
and it was willing to defend the city as if it were its own S
ereign territory.

There was an obvious contradiction that Kennedy’s
viet opponents did not fail to point out, Almost all Ameri
cities south of the Mason-Dixon line, which separated fo
met slave-owning states from free states, were still divide
in 1963. Signs in the street indicated who could go where ; an
who could do what, Only these were citizens of the sam,
country, divided by the colour line (Abel 2010). Across th
South, you could see signs indicating that one rest-room
water fountain or entrance was for ‘whites’ and another fg
‘coloured’. Such sfgns, and the law they indicated, divide
these towns and cities as precisely as any wall, Crossing th
line was often dangerous. The Civil Rights Movement cha
lenged segregation by undertaking highly visible actions |
which the unity of the nation was posed against the div
ided reality of segregation. In the small town of Greenshors
North Carolina, students trained in non-violent civil disobe
dience sat in at a lunch counter in Woolworth’s departmen
store on 2 February 1960,

Figure 52 — Moebis, Woolworth's sit-in, Greensboro, NC

often studied (Berger 2010), In the photograph, you can see
an African-American waiter or bus boy studiously ignoring
his peers, as did all Woolworth’s staff. The hope was that the
sit-ins would simply go away. Instead, they spread across the
South.
The sit-in was a targeted tactic. The activists were asking
' only to be allowed to spend their money. By making it clear
that the segregated South preferred prejudice to business,
the action made the colour line indefensible at this particu-
| lar place. By making the refusal to accept money apparent,
the sit-ins created a new link between what was sayable and
. what was visible, Segregated businesses were not discussed,
they were simply a ‘fact’, part of the common sense of race.
The apparently simple act of sitting at a counter to ask for
service was unthinkable. Once this was challenged, the

The students concerned were Joseph McNeil, Frankli
McGain, Billy Smith and Glarence Henderson. On the firs
day, they sat for an hour at the end of the day without bein,
served. On the next day, when this now famous pictur
was taken for the local newspaper, they sat for an hour and
a half. The students were well dressed and conservatively
groomed so that no objection could be raised about thei
personal appearance. During the sit-in, they sat quietly and
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lunch counters were integrated within weeks,
arrests were made as well.

The relatively simple gesture of the sit-in again raiseq
the stakes of the issue to another level, The
gan

though mag

provocative gl
‘States’ Rights’ that claimed segregation to be a my

ter for local decision making (by the white minority) w:
now countered with Martin Luther King’s repeated reming
er that the Declaration of Independence held it to be sel
evident that all people are created equal. For John Lew;
then an activist with the Student Nonviolent Coordinatir
Committee (founded in 1960), and now a member of th
House of Representatives, the experience of the sit-ins wa
one in which ‘democracy was lived as 3 reality’ Other:
spoke of having their soul cleansed, So successful was th
countervisualizing of segregation that it has now been ab.

hgure B3 — Sign in District Six Museum, Cape Town

apartheid tried to maintain: here a rest-room is designated
not just for ‘whites’, as in the United States, but specifical-
ly for ‘white artisans’. Based on the ownership of land, and
the resulting agriculture and mining, apartheid was central
to the country as a whole in a way that Southern segregation
in the United States no longer was by the 1960s. Apartheid
- was in fact made tmore rigid by the creation of the whites-
| only National Party in 1958 and the creation of a Republic in
1960, ending all formal ties with Britain.

On 21 March 1960, the police opened fire on marchers in
Sharpeville, protesting the Pass Law by which all Africans
(as the indigenous populations were known under apart-
heid) had to carry a passhbook detailing their identity, resi-
dence, tax status and more, When the shooting was ovet, 69
people were dead and 180 injured, reproduced in newspa-
pers around the world. In most places, a massacre of this
kind would have produced noticeable change. The terrible
Birmingham, Alabama, church bombing in 1963 killed four

, terrorists and worse, Now, the Civil
Movement is seen as a symbol of the American capacity tg

overcome hardship and create a more perfect union, as set
out in the Constitution,

If we compare the history of South Africa, where an eve

more rigid system of segregation, known as apartheid, oy
separate living,

was enforced, the contrast is striking, It was.
not enough to simply make social and commercial segrega
tion visible. Apartheid reached into every corner of South '
African life with extraordinary determination. Racial distine
tion was hypervisible and violently enforced,

The sign below, now breserved in the District Six Mu
seum in Cape Town, indicates the level of separation that
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young girls and is widely thought to have been a contriby
tor to the passing ofthe Civil Rights Act in 1964. Sharpevil]
changed nothing at the time. It convinced many black So
Africans of the need for armed resistance as the only wg
forward. South Africa at that time was based on legalize
white supremacy and until that came to an end, no sihgl
event was likely to change it. The visible distinction of “ace
overwrote all other issues and priorities in defence of the so
cial hierarchy. .

The apartheid regime nonetheless did everything it coul
to gpare its white residents from being confronted with
alternatives. After Nelson Mandela was arrested in 1962, on}
two photographs of him were released during the twenty

Figure 54 — Goldblatt, A Farmer’s Son With His Nursemaid
seven years of his imprisonment. The non-white popula

tion lived in separate locations that were hard to reach. Ye
there were all kinds of professional and personal relation
ships between the supposedly separate ethnic groups. Th
white minority supervised an Afriean labour force and ha
Africans doing domestic work and child care. If we com.
pare the work of (white South African) photographer David
Goldblatt (b. 1930) and his (black South African) counter
part Ernest Cole (1940-90), these contradictions were in
terestingly visualized. Both photographers seem to adhere.
clearly to the modernist aesthetic of ‘show not tell”. Their:
work is observational, not prescriptive. Both were nonethe

will boil’ was one typical headline. The scandal is, however,

all in the implications.
In this photograph, taken shortly after Nelson Mandela

had been sentenced, we see a moment of everyday life that
both epitomized apartheid and shows why its proponents

wanted to keep it invisible. The picture is about land and
power. The two figures are divided by race, gender and ac-
cess to power, The child is identified as the farmer’s son,

presumably the heir to all the land we can see. He stands
confidently, directly addressing the camera in a classic con-

trapposto stance. The woman is identified as his nursemaid

and it is possible that she did literally nurse him. She turns
her body away from the camera and her expression is hard
to read ~ a mixture of deference, recognition and curiosity.
The boy seems to dominate the adult. He places a hand on
her shoulder, while she reaches behind her to touch only the

less considered shocking, to different degrees. g

Goldblatt’s book Some Afrikaners Photographed (1966)':
caused considerable controversy in the country at the time.’
Afrikaans-language media (the language spoken by Dutch:
descended Aftikaners in South Africa) were incensed: ‘blood.
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back of his ankle. The furtive touch offered by the carer ty
the farmer’s son takes place against the symbolic backdro

of a barbed-wire fence. The fence marks the limit for peopl
without authority and animals alike. The nursemaid is seat
ed so that her head is below the fence, while the youn
farmer stands above the {colour) line.

If Goldblatt explored everyday apartheid at ‘home’ on its.
farms, Cole went into the divided cities, where it was con
tested and enforced every day. He learned his skills on the
now-legendary intercultural Johannesburg magazine Drum
where he started as a teenager in 1958. Cole was able to get
classified as ‘coloured’ rather than ‘black’ despite his dark
skin because he spoke Afrikaans. This classification allowed:
him sufficient freedom of movement to pursue his photo
graphic project, documenting the newly onerous aparthei

Figure 55 ~ ‘Pass Laws’, from Ernest Cole’s House of Bondage

white woman seems not to be troubled, while the African
regime, taking photographs of street life until 1966 when woman closest to the scene looks directly at the arrest with
he smuggled them out of the country. His book House o apparent concern. To the right stands a white man with
Bondage was published in the United States in 1967. It wa:
immediately banned in South Africa, where his photographs
were not exhibited until 2010, some twenty years after his
death. If Cole was indeed the ‘man in the crowd’, he worke

in a context where all people were not equal.

a moustache, apparently supervising the arrest. It is not
clear whether he has actual authority over the policeman,
as his superior officer, or just symbolic authority as a white
man in the apartheid regime, but it is clear that he feels in
charge. He stands directly in front of a newspaper sign from

This photograph from the book shows how the enforce: . the Johannesburg Star, which reads: ‘Police Swoop Again.

ment of the Pass Laws in the streets of Johannesburg cen . Even the poster on the pole at the right seems to be looking

tred around the exchange of looking. An African policemaﬁ - at the encounter. Indeed, taking this picture led to Cole’s
detains a young African man, as many people watch. By to own arrest. When apartheid finally collapsed, there was

day’s standards, the policeman is using minimal force be - shock and dismay among many whites when the Truth and

cause he expects to be obeyed. Passers-by, some African, ~ Reconciliation Commission made visible what had been un-

one white woman, two apparently ‘coloured’, all regard . seen by them for so long but had always been there - the

the encounter with different degrees of engagement. The  violence of racial classification and separation, Like the
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woman in Cole’s photographs white South Africans h'
simply passed it by~ :

Today there are black Presidents in both the Unit
States and South Africa. Clearly, much has changed. Sout
Africa’s artists are as much part of the global art world
Johannesburg is part of global capitalism. The Johannesbuy
Stock Exchange is worth more than all the rest of Afnca
stock exchanges put together. All Aftica’s top 100 companie
are in South Africa. Certainly that speaks to the econom
ic weaknesses of Africa, but it also shows that the transfe
to majority rule did not, as was so often predicted, lead ¢
economic collapse in South Africa. Much has been done to

extend electricity, water and mains sewerage to the major-.
ity population. But immense wealth gaps between rich and:

poor and black and white persist. Despite some notable ex

ceptions, the rich are still mostly white and the poor mostly;

black. The net worth of the average white household is jus
under a million rand (£58,000). Their black African counter-
parts are worth some 73,000 rand (£4,200).°

One of South Africa’s best-known new artists is Yweleth
Mthethwa, who works in the townships, mines and farms,

depicting those places where black Africans still largely live :
and labour. Mthethwa came to international attention with ;
photographs like the one in Figure 56 (2000), showing the |

interior of a township house. Many visitors see the outside of

townships, at least on their way to and from the airport. Few g
are invited inside. Mthethwa’s work shows how the township
residents take pride in their homes and do their best to dec-

orate them, using coloured pages from magazines and news-

papers. James Agee’s photographs of impoverished white -
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Figure 56 - Mthethwa, Interfor

households in the American South during the Depression

show a similar wallpapering with newspaper. The layer of

paper also serves as insulation, In the Mthethwa image, the

necessity and labour of fetching water predominates. The
small space is filled with buckets and other water-holding
devices. The shelf on the wall is not level. The floor is made
of brick, so the dwelling is not intended to be temporary.
The seated woman is no longer formally contexualized by
racial difference. She is alone in her space. Clean and well
presented, visualtly she refuses to be a victim.

It is also the case that the expectations she might have
had when freedom came in 1994 have not been met. Ending
the formal classifications of apartheid has not erased the
colour line. There are now some white South Africans liv-
ing in informal housing like this, but very few. As a result,
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South Africa has developed a major problem with crimie
leading to a highl¥ policed and segregated urban sps
‘Personal wealth is now indexed by the number of keys a p
son carries (Vladislavic 2009). The few strands of barbe
wire in the Goldblatt photograph have been replaced wi '
high walls and rolls of razor wire. Surveillance cameras, dogs
and armed guards are everywhere in white neighbourhood;
while townships are brightly illuminated by very tall stree
lights, set high to prevent theft of the fixtures. In an extrs
ordinary development, Mthethwa himself has been accus_é
of murdering Nokuphila Kumalo, a black South Africa)
woman, said to be a sex worket, in Woodstock, a townshi
near Gape Town. The case is set to come to trial in 2015
Kumalo was exactly the kind of person that Mthethw:
photographed. Whoever killed her, her death shows th_:
limits of ‘freedom’ in the global city for the global maj ority,
By the same token, although the Cold War is over, wal
building is back in fashion worldwide, from gated commu:
nities to national borders. States have reverted to walls
of exclusion. Most notably, Israel is now divided from its
Occupied Territories in the West Bank by a separation wal
that is 8 metres (26 feet) high. The wall was first announced:
in stark terms in 1994 by then Prime Minister Yitzhak Rabin:
‘We want to reach a separation between us and them.”
Construction began eight years later in 2002 and the wall
is currently over 700 kilometres (430 miles) long, It rough-
ly follows the ‘green line’ that divided Israel from what are
now the Occupied Tetritories in 1948. However, it extends
from 200 metres to 20 kilometres into that space in order to
‘protect’ Israeli settlements and other interests. The wall is

Figure 57 -~ The Separation Wall, Israel-Palestine

vedrawing the international map on the ground and its path
is often confusing.

It has gradually been covered with graffiti and posters
and is becoming an uncanny reminder of the Berlin Wall.
In the photograph above, someotie has written Kennedy’s
famous quote ‘Ich bin ein Berliner’ on the separation wall.
Today, ‘Berlin’ is in the West Bank, the tagger suggests.

However, the Berlin Wall marked a clear dividing line,
known to all. Today, in addition to the physical barrier cre-
ated by the wall, separation takes place on many levels, as
part of what the Israeli architect Eyal Weizman has dubbed
the ‘politics of verticality’ (2007). In this politics, separation
is more crucial than ever, but it extends from underground
to the sky, dividing domains such as water supply, air traffic
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control and m1neral rights. Even the access to roads is dis
ided according to whtether you live in Israel or Palestine.’
In the graphic in Figure g8, created by the Beirut-base
collective Visualizing Palestine, we can see that many road
are accessible only to those with orange Israeli liceric
plates, even in the Occupled Territories, Such licence hold
ers also have access to bridges and tunnels that connec
Israeli settlements to the east of the separation wall, By con
trast, road blocks, checkpoints and even trenches prevent g
restrict travel between the different Palestinian enclaves fo
those with Palestinian green and white plates. The check-
points are mobile and can appear at any place and at any
time. Israelis and Palestinians have become invisible to each
other. Divided cities are always a tiny minority of afl cities;
but they express the key tensions of their time by means of

the highly visible physical barriers that make some places in-
visible to others,

a3 Fully sagisgabif i
rupnlng s poratiel

vant acorsk ter.n)
vaeks and travel ligt

The global city

ADED
Isracil-on

The global city is a space of simultaneous erasure, division
and expansion that is hard to see and harder to appre-
hend. Old divides are erased, only for new ones to be built; :
Familiar spaces disappear, to be replaced with endless new
space that is hard to differentiate. Seeing becomes a com
plicated matter, closer to the visualizing of a battlefield. We -
have to remember what was there before, try and take in’:
what has been put in its place and keep up with the pace of :
change. While there are fewer formal barriers, these cities
are clearly not equal for all,

paration wail;

Figure 58 — Visuuliz‘ing Palestine, Segregated Road System
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Recent thinking on memory and place has made much use o
French historian Plerre Nora’s concept of ‘places of memory’
(lieux de mémoire),” suggesting that particular physical loca-
tions are a key element in the menta] construction of place
in general and memory in particular (2006), While this mag:ri
apply well to relatively stable and long-lived nations, such ag
¥rance - where it originated - it does not seem as useful for
rapidly changing cities like'Berlin, let alone the global cities:
Memory comes to seem like yet another first-world privilege,
odd as it may seem. For while'the disasters of Kurope are well

remembered, those of Africa are far less well attested to.

other global cities, Berlin is in the process of radical trans

formation. If you have not been back to the city for some -
time, you might exit a familiar U-Bahn station only to feel

a radical sense of disorientation as an unknown new build-
ing or structure appears - am [ in the right place, did I for-

get what it looks like, or has it changed beyond recognition? -

Memory is being changed,

In 2006, T saw the Palace of the Republic in the former East .

Berlin being dismantled as part of the active erasure of the
Communist era. Built in 1976 to celebrate the Socialist state,

the Palace was the location of Party congresses and other
such occasions. Now, a reconstruction of the eighteenth- = |
century castle of the former Hohenzollern monarchs that '}
preceded the Palace in the same space is underway. It will

be an odd building, It copies the old palace exactly on three -
sides but there will be a contemporary glass wall on the
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That is not to say that memory remains the same. Today,
the Berlin Wall has been almost entirely dismantled, its for-*

mer course marked only by a line of cobblestones. Like many -
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fourth, In theatre, the ‘fourth wall’ is the name given to the
illusion created when we lock at actors on stage, as if they
are simply carrying on their lives behind a transparent wall,
Now the global city incorporates zones of fake space. While
these zones provoke controversy at first, they inevitably be-
come accepted and blend into the cityscape. For the fake is
emblematic of globalization, and today, it is often difficult
to distinguish from the so-called ‘reaP’. For example, “fake’
Chinese watches use the same Swiss watch movement as the
brands they are imitating (Abbas 2012). Such a fake watch
is materially the same as the real one but lacks the cultural
prestige of the ‘real’ brand. The fake castle links the history
of kings and queens to the architecture of the global shop-
ping mall. It is almost history, but not quite,
At Tianducheng, a gated community near Hangzhou,
China, there is a 107-metre (350-foot) high replica of the
Eiffel Tower among 30 square kilometres (12 square miles)
of Parisian-style architecture, If British is more your style,
Thames Town (Figure 59), close to Shanghai, offers cobbled
streets and Tudor houses around market squares. If this is -
clearly a fake in one sense, you can nonetheless live in these
houses in comfort. As the photograph suggests, the wealthy
clients who buy these homes are rarely actually in resi-
dence. The same has happened to upscale districts of all glo-
bal cities. In London, for example, wealthy neighbourhoods
like Belgravia and Knightsbridge are increasingly empty on
a daily basis because the owners of the prime real estate
are elsewhere, in another global city. Those the economist
Joseph Stiglitz called the one percent (2011) now live glo-
bally in a fake world of nineteenth-century European and
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- unseeing was carefully policed by a mysterious force called
- Breach. In the novel, to see what should be unseen results
in a ‘breach’ that would be punished by disappearance. The
global city is there and not there, requiring that we notice
and ignore it at once.

In China, a massive new utbanization is transforming the
built environment in ways that make the rebuilding of Berlin
seem low key. It has two registers: showpiece districts,
built to impress international visitors and local officials,
contrast with the endless places of work and residence for
the local population only. In China, they call the new resi-
dential towers ‘handshake blocks’ because they are placed
so close together, it’s as if people could reach across from
one tower to the next and shake hands. More formally, the
German photographer Michael Wolf calls the phenomenon
‘the architecture of density’.

Figure 59 — Thames Town, China

mid-twentieth-century American urban living that no longer

actually exists. At the same time, many of those aspiring

to be among of the one percent (one poll showed 42 per-

cent of Americans believe that they are or will be in the one

percent) are carrying fake Louis Vuitton bags and wearing
fake Rolex watches. This peculiar and unequal mirroring of
fakery epitomizes the way of seeing in the global city.

When trying to see the new ‘fake’ but all-too-real glo-
bal city, it helps to use methodologies from science fiction.
In his novel The City and the City, China Miéville described
two cities that exist in the same footprint (2009), One street

might be completely in Ul Qoma, the next in Beszel, another

might be partly in both cities. In order for a citizen to nego-

tiate this space, in Miéville’s world, it was necessary to learn

how to ‘unsee’ spaces from the other city. Non-residents,
especially children, find this hard to impossible, and the

Density, Hong Kong
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By taking photographs of these new buildings in Hon
Kong without inclucfﬁ‘tg any way of judging where they begi
or end in the frame, Wolf has found a new modernist aes
thetic at work in what appear to be simply utilitarian spacé's
Such blocks create an implied visual clash with the reflect
ing glass towers of global capitalism. Usually the residential
spaces are safely out of sight of the commercial areas. Th,
glass towers are built to illustrate the presumed transparen
cy of global capitalism. As we discovered during the finan
cial crisis of 2007, and afterwards, they conceal more than
they reveal. In fact, the glass only allows those within to seé
out, These one-way-mirror buildings are the built environ=
ment of a world order that ‘unsees’ its supposed citizens.
Meanwhile, the residents of the handshake blocks can bareijr.
see anything out of the small windows of their apartments
looking out on a forest of other such blocks. :

The artist Sze Tsung Leong has set about document-
ing the rebuilding of China’s popular neighbourhoods. Pic-

turesque low-rise buildings repeatedly give way to massive
modern developments, uniform in style and appearance, set’
against the permanent air pollution of industrial China. His

photographs at first were intended s a parallel to European .

precursors like Marville, who had documented the trans-
formations of nineteenth-century Paris (see Figure 48).
Like Marville, Sze’s photographs rarely show people, con-

centrating instead on the buildings. Before long, Sze felt that -

his work was very different from European nostalgia. His
photographs show instead ‘the absence of histoties in the

80 complete that one would never know a past had existed.
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form of construction sites, built upon an erasure of the past

Figure 6% ~ Sze Tsung Leong, from History Images

And they are of the anticipation of future histories yet to un-
fold, in the form of newly built citles.” There is certainly
unseeing of the past but it is not yet complete. In Tash Aw’s
2013 novel Five Star Billionaire, set in Shanghai, the charac-
ters are all trying to come to terms with the intense pace
of change in China. ‘Every village, every city, everything is
changing,’ a young woman says. ‘It’s as if we are possessed
by a spirit — like in a strange horror film.”** As we shall see
later, this is precisely how change in the global city is visual-
ized in horror films, when the past itself becomes the haunt-
ing spirit that ‘breaches’ the seamless present.

In Shanghai, there is a visible clash of empires - the old
colonial empire and financial globalization. Taken together
they visualize the cross-hatching of what political scient-
ist Martin Jacques has called the ‘contradictory modernity’
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revealed by the rise of China (2011), Until recently, there wag
a consensus among all-those involved that there was only
one way for a nation to become modern - the Western way.
To be modern meant having a representative democracy,
free markets and a clvil society with freedom of expression,
and so on. China’s ascent has shown there are at least two

global city and separates those who work there, and above
a1l those who own land or buildings there, from other, lesser
beings. It is the city in the city.

" It demands respect for its sheer scale, newness and spec-
tacle. Who knows what actually goes on in these endlessly
photographed buildings? On the other side, the old colonial
waterfront, known as the Bund, survives in external form.
Shanghai was opened to the West following the Opium War
of 1839-42, in which Britain fought the Chinese empire for
its right to trade opium to the vast Chinese market. Fortunes
were made. The Edwardian headquarters of the former
opium dealers Jardine Matheson (long since become re- .E
spectable) still stares out at Pudong, although no sign indic-

ways to be modern. China has combined a very strong state
which tightly limits personal freedoms with managed eco-
nomic liberalization, According to Jacques, what is central
for China is its distinct culture and long history of civiliza-
tion rather than a set of ‘self-evident’ principles. And so now
we are working out this contradictory modernity. Either one
side is right and the other wrong, or there are multiple wayé'
to be modern.

On one side of the Yangzi River in Shanghai, there is
Pudong, the new commercial and financial district of the
city. A forest of spectacularly designed skyscrapers con-
fronts the viewer as a wall. Pudong classifies Shanghai as a -

ates its past history.

The building has become a fashion boutique, oddly en-
titled the House of Roosevelt, selling fake luxury goods.
Every night, neon displays on the Pudong buildings put on ;
a show for the watching crowds lined up along the colonial

Figure 62 — Pudong, Shanghai

Figure 63 - JardineMathesen mansion, Shanghai
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Bund, The message, here and elsewhere in China, is ve
clear: our way is \mﬁnlng
The built environment of the c1ty feels less real than it
electronic network. Ghosts and spirits are perceived in eleé
tronic and digital media as a means for people to explore
their anxieties about the seemingly endless transformation
of their everyday lives. In film, old powers retain their forca
New media can be controlled and manipulated from wit
in. The classic of the genre remains The Matrix {1999) and
its Platonic cautionary tale about computers and a digita!l;}
simulated city, The Wachowski brothers, who wrote and di-
rected the film, wanted us all to rememmber Plato’s ancient
tubric about the deceiving nature of appearances. In thé
film, computer code creates a fake world that manipulates
us into believing that we are free, while our bodies are in fact
serving as batteries for the Matrix,
Learning how to see the simulated machine world of the
Matrix is the key to resisting it. In perhaps the best sequence

the film, Morpheus (Lawrence Fishburne) offers Neo
Keant Reeves) a choice. He can take the red pill and see
¢ world for what it is or take the blue one, forget what he
as heard and go back to everyday life. But Morpheus insists,
‘you have to see it for yourself’.
In the Hong Kong horror movie Tales from the Dark
(2013), modern media like a mobile phone or a CD all turn
:'gut to be haunted. The scariest character in the film is the
ruthless city of Hong Kong, haunted in advance as it is by
:the knowledge that it will return to full control by China in
2046. At present, Hong Kong is in China but not of it. When

you enter the region, your passport is not stamped. It’s as if
the city is in no man’s land. In Tales from the Dark, the voice-
over expresses this view clearly: ‘Humans. Ghosts. Everyone
is searching for the way home’.

In the world made by global cities, it is becoming hard-
er to find a home, In the wake of the Spanish economic cri-
sis, the popular slogan Uil never have a fucking house’ can
be seen on walls across the country. Many Californians have
complained that due to escalating rent and home prices, San
' Francisco has expelled everyone who is not wealthy to re-
mote hinterlands and created a theme park of technology.
London is not only driving its less wealthy citizens out by
dint of astronomical rents and house prices, it is observing
them. Britain now has over 4 million closed circuit TV cam-
eras, nearly ail owned by private companies. Local councils
in London claim to have just 7,000 cameras but note with
pride that this is far more than the 326 in Paris. Today 95
percent of all Metropolitan Police murder cases in Lon-
don make use of GCTV footage.” While some cities are

Figure 64 — Still from The Matrix

204
205




CHAPTER 5

reshaping themselves under close surveillance, others hk
Detroit are coIlapsmg Detroit is lacking over 40,000 streg
lights, Whole districts of the city are going dark. Within th
360-square-kilometre (140-square-mile) city boundaries g
Detroit - a city expanded by the automobile which made
famous - the area of now-vacant land is the size of San Fran
cisco. These patterns are linked. In Detroit, San Francisco i
‘unseen’ (or perhaps unseeable), and vice versa,

around each other, yet the wealthy, mostly white centre ‘¢

go there any more, literalty or metaphorically.

Map world

Seeing the cross-hatched, divided, disappearing, expanding:

global city is not so simple any more. But to sce where we
are, we turn back to our screens. An odd legacy of the Cold

created a sense of panic in Cold War America, part of the re-
Sponse was to create a set of satellites that would allow for:

twenty-year period for the correct targeting of nuclear weap-
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In Paris, the two spaces are concentrically wrappeg

sees’ its poor, mostly black and brown suburbs, The pasts df
the global cities have been erased, invisible and yet still re-
membered, at least for now. When French writer Michel de
Certeau wanted to imagine how to see everyday life in the
19708, he went to the top of New York’s World Trade Center
and looked down at the city around him (1984). You cannot

War has been a new way to map. After the Sputnik satellite:

precise positioning on any part of the earth’s surface, known
as the Global Positioning System, or GPS. Launched over a

ons, the GPS system was fully realized only after the end of '_
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‘the Cold War in 1994. Owned by the United States govern-
ment, it comprises 24 satellites, whose use was gradually ex-
‘tended from military to civilian. A GPS receiver calculates
‘jits position by timing the reception of the user’s signal from
:four of the orbiting satellites. Millions of people now carry
‘such devices in phones and other personal data organizers,
For the first time in history, those who do have access to
GPS can precisely locate themselves without requiring tech-
nical skills, Devices designed solely to access GPS are not
reliant on phone service and so it’s possible never to be lost.
Or at least to know where you are, even if you’re not sure
where that is.

To close that gap, a variety of mapping services have ap-

peared, from navigation systems for vehicles, to free ser-
vices like Google Earth and Google Maps. Google Earth is

a massive database that is rendered as if it were a seamless

visual representation. Google Maps (and other such appli-

cations) is designed to be of practical use, offering direc-
tions, detailed indications of what each building at a given
location does, and even the ability to ‘sec’ a specific street
via the Street View service, And if even this is too compli-
cated, the software will give verbal directions. Google sends
vehicles equipped with automatic roof-mounted cameras to
photograph every street they can access. Using this function
allows a viewer to see what their destination will look like
before arriving, which can be useful in unfamiliar locations.
You can also simply browse for pleasure to see what certain
places look like. Some worry that thieves use Street View to
target desirable properties.

Google Earth and Street View use a process called
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gecause we spend so much of our lives looking at these ma-

terials, it becomes real.

- The photographer Doug Rickard similarly uses the
:image—stieam created by Google Street View as the source
for his sometimes controversial work, He bases his search
for compelling images on the aesthetic of the Farm Security
Administration photographs of the 19308, Many of these
photographs, fike Dorothea Lange’s Migrant Mother have
pecome classics of American photography. To find such
images, Lange, Walker Evans, Gordon Parks and others had
to first go to impoverished places, then identify and cap-
ture expressive moments. Rickard did his work browsing on
a computer, often deliberately visiting places that he knew
FSA photographers had previously depicted. What is seen
is farniliar, a vatiant on documentary or street photography.
Ouly the ‘photographer’ was never onthat street and did not

Figure 65 — Valla, Postcard from Google Earth

‘stitching’ to link enormous numbers of individual images
into what appears to be a continuous depiction. At certain
points, the illusion in these softwares breaks down bé_;
cause of a glitch in the system. The artist Clement Valla has
made locating such errors into an art form, which he calls
Postcards from Google Earth. These failures to render createé
images that are nonetheless oddly familiar because they look
like the CGI-created disasters that litter today’s multiplex '
cinemas.

As Valla puts it on his website, Google Earth is

even take the picture. 4
Perhaps unintentionally, Valla and Rickard show that

the two issues the society of control cannot control can be
found in its online avatars as well: disaster, natural or othex-
wise, and inequality. Valla’s images of distortions in Google
Farth remind us of devastation caused by hurricanes, earth-
quakes and the collapse of poorly built or maintained in-
frastructure, which we now associate with climate-change
related events. Rickard finds the lonely and disadvantaged
in the supposedly ‘level playing field” of the Internet. These
alternative means of seeing the world — the changing nat-
ural world and social change - will be the subject of the final

a new model of representation: not through indexical

photographs but through automated data collection from
a myriad of different sources constantly updated and end-
lessly combined to create a seamless illusion,™ '

For Valla, we are already in the Matrix. Google Earth does _

not look like Earth but resembles other digital materials. chapters.







